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Pia Camil lives and works in Mexico City. She has a BFA from the Rhode Island 
School of Design and an MFA from the Slade School of Fine Art, London. 

Her work has been exhibited internationally, with recent solo-exhibitions including 
Fuego Amigo, Museo de Arte Carrillo Gil, CDMX, Mexico (2024); Organismo Multi 
Orgásmico, Sultana Galerie, Paris, FR (2023); Nidos y Nudos, Blum & Poe Gallery, 
LA (2021), Three Works, Moca Tucson (2020),Laugh Now, Cry Later at OMR 
Gallery, Mexico City (2020); Here Comes The Sun, performance at Guggenheim 
Museum, New York (2019); Fade into Black: Sit, chill, look, talk, roll, play, listen, give, 
take, dance, share, Queens Museum, New York (2019); Bara, Bara, Bara, Tramway 
Art Space, Glasgow (2019) among others. 

Camil’s work is often done in a climate where kinship and the affective are proposed 
as a radical way of working in contrast to the highly individualized world. The subject 
matter of her work focuses on the rural / urban contexts with a formal yet critical 
dialogue with modernism. 

Pia Camil vive y trabaja en la Ciudad de México. Es licenciada en Bellas Artes por 
la Rhode Island School of Design y tiene una maestría en Bellas Artes por la Slade 
School of Fine Art, Londres. 

Su obra ha sido exhibida internacionalmente, con exposiciones individuales 
recientes como: Fuego Amigo, Museo de Arte Carrillo Gil, CDMX, Mexico (2024); 
Organismo Multi Orgásmico, Sultana Galerie, Paris, FR (2023); Nidos y Nudos, 
Blum & Poe Gallery, LA (2021), Three Works, Moca Tucson (2020),Laugh Now, Cry 
Later at OMR Gallery, Mexico City (2020); Here Comes The Sun, performance at 
Guggenheim Museum, New York (2019); Fade into Black: Sit, chill, look, talk, roll, 
play, listen, give, take, dance, share, Queens Museum, New York (2019); Bara, Bara, 
Bara, Tramway Art Space, Glasgow (2019) entre otras.

El trabajo de Camil a menudo se desarrolla en un clima donde el parentesco y lo 
afectivo se proponen como una forma radical de trabajar, en contraste con el mundo 
altamente individualizado. Los temas de su obra se enfocan en los contextos rural y 
urbano, manteniendo un diálogo formal pero crítico con el modernismo. 



In her most recent body of work, Mexican artist Pia Camil incorporates wooden blinds that function 
as windows embedded within the pictorial surface. Conceived as landscapes, the paintings evoke the 
experience of looking outward from a domestic interior; yet this direction of the gaze can be reversed, 
suggesting an inward-looking perspective as well. This ambiguity transforms the window into a metaphor for 
the ways in which subjectivity may be understood as a reflection of the landscape—or even as a landscape 
in its own right. 

Drawing from her recent personal experience—Camil articulates, through these works, the tensions and 
contradictions between the natural world and domestic life, between inside and outside. The lattice screens 
do not operate solely as formal devices, but as liminal elements that destabilize the traditional boundaries 
of painting: what academic aesthetics would have regarded as frame or support is here integrated into the 
work as an active agent of meaning. 

In Pia Camil’s paintings, presents at the exhibition, the landscape is observed from within a domestic 
interior, framed by the window, and at the same time rendered through a subjective gaze that emerges from 
the artist’s own sensorial experience. However, nature is not treated merely as a landscape to be depicted. 
Rather, Camil portraits the forest’s personhood, a reflection of our own.  

Within this intermediate space, the artist challenges the notion of the artwork’s closed autonomy and 
instead proposes an aesthetic that emerges from the everyday, where the domestic, the functional, and the 
sensorial intertwine. Painting thus ceases to function as a transparent window onto the external world and 
becomes, instead, a threshold—a site of passage in which landscape, interiority, and lived experience are 
mutually reflected. BL
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Pia Camil
Mural drawing, 2026

Pencil and pastels on cotton paper / Lápiz y pastel sobre papel de algodón



Pia Camil
Self nurture wallpaper, 2026
Printed wallpaper, stone-type finish / Impresión sobre papel tapiz con acabado tipo stone 
Ed. 5 + 2AP



Pia Camil
Ver afuera para ver adentro III,, 2026

Oil on canvas / Óleo sobre lienzo
140 x 100  cm.



Detail /Detalle. Ver afuera para ver adentro III,, 2026







Pia Camil
Ver afuera para ver adentro I, 2026

Oil on canvas / Óleo sobre lienzo
140 x 100  cm.



Detail /Detalle. Ver afuera para ver adentro I, 2026



Pia Camil
Ver afuera para ver adentro II, 2026

Oil on canvas / Óleo sobre lienzo
140 x 100  cm.



Detail /Detalle. Ver afuera para ver adentro II, 2026







Pia Camil
Stuck in the middle, 2026

Inkjet on fabric / Inkjet sobre tela
300 x 124 cm each panel / cada panel







Pia Camil
Ver afuera para ver adentro IV, 2026

Oil on canvas / Óleo sobre lienzo
140 x 100  cm.



Detail /Detalle.Ver afuera para ver adentro IV, 2026



Pia Camil
Ver afuera para ver adentro V, 2026

Oil on canvas / Óleo sobre lienzo
140 x 100  cm.
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2025 	 Ensayos sobre la felicidad, International Art and City Biennial, Bogotá, Colombia 
	 TREES NEVES END AND HOUSES NEVER END, Sky High Farm International Biennial, New 	
	 York, USA 
	 L’Invention du quotidien, CAPC, Bordeaux, France 
	 BE-LONGING Mercedes benz, Espacio CDMX, Mexico City, México 
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